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There is nothing else in comics quite like
Raw. This oversized New York publication, 3
put together by the most analytical of the
underground cartoonists, Art Spiegelman,
and his artist wife Francoise Mouly, is 2 b
showcase for the best new-style virtuosos in
the world. Disdaining the sloppy, loose ;s
young Cartoonists, Raw presents the slickest,
tightest, and most intense of the new artists,
such as France's Pascal Doury and Bruno ¥
Richard. Raw also regularly runs strips b;
Gary Panter, Charles Burns, Drew Friedman;
and Mark Beyer, along with painstakingly
executed cartoons and art by lesser known
pen-wielding contortionists. ST

The humor in Raw, when it exists, is -
weighted with irony and is rarely funny, but
that's not what the magazine is after. Raw is
mainly evidence in the ongoing crusade to
consider cartoons as Serious Art, to push %
the techniques of painting and cartooning -
closer together, and to offer an irrefutable
argument (in its tightly controlled and am- .
bitious design)

we're perusing here. While most cartoons -
exult in their lowbrow, cornball crudity, the

art in Raw, both in content and execution,
demands solemn consideration. I’s worth the

Raw's latest offering is the most harrowing
cartoon book I've seen. How to Commit
Suicide in South Africa, by Sue Coe and

apartheid in South Africa with unrelenting
statistics and some of the most tortured
graphics ever printed. The book works both
as a political and artistic document—or
maybe not. For whatever reasons—its polits
ical stance or extremely bleak appearance—
How to Commit Suicide in South Africa bas
been picked up by few distributors, and so

that this is significant stuff &

hefty cover price even without the snickers. -
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-does the cleaning— | %7725 =
Aouly: T do all the production work. We
do all the editorial work together, deciding
.mﬂm% is going t6 go in. Art is, more than me, -
always on the lookout for material, scouraging
in European magazines and every-

shopping. She

piegelman: Dealing with the artists usually

Mgl 1 o' bave the paience.

 What kind of directions do you give to artists?

Spiegelman: The European stuff is usually 2
 translation we can usually i

strips better. Don’t print that—well, it’s

in one place, 2 magazine. There wasn't 0y w were borne out of that same set of  their strips better in translation. -, .©-. :
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think of it as an ongoing thing +The paper is so expensive that the strips have - translation. If it's another language, then it
* Spi 3: It’s real fun to design and think be compact—you have to get a lot of mile- /5. gets complicated. " o @2
#about magazines; it’s réal hell to make them ¢ out of each sheet of paper. And another .- Who does the lettering? <. ...~
‘happen. i Ell L A thing is the size of Raw [I1%2" x 14"}—it be- . - Spiegelman; Different people. We do the
o There’s .&Sﬁ@ a Raw .uQF or look. . . *rcame pecessary. EB..:n—n ‘comics have a certain nmﬁn_.wbw in the style of the original strip. We N
Spiegelman: Part of it was not wantin; %resiliency; o they'can stand up to that size ™, trace the lettering sometimes, to get the same
get pegged as an undergro ¥4 What do you think of superhero comics? ‘line thickness and quality. . *
Cit isn't A i i+ % Mouly: To a certain extent, Pm glad that . -~ Mouly: We never commission anything.
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; ' Marvel comics and Heavy Metal exist because -
work with

i h some narrative work. _ 5. they take care of a whole range of appetites. -
Spiegelman: Raw ends up being its own " Would you lump Heavy Metal in with Marvel? -
best definition. It’s hard to explain whywe . Spiegelman: Well, they’re not the same as
like something—taste is quirky. Right now, " each other, but they do serve the same func-
there’s this tendency for painting and comics .-£ tion. They fulfill certain kinds of masturbatory
to be moving closer and closer together. . .. " " .~ fantasy needs. % alersens
People usually approach painting with a cer- Mouly: I used to color for Marvel, so T got

1aif head-set. Theoretically, at least, you're
doing it out of inner necessity rather than
solely to get a yok out of somebody or to give

" to know it Intimately. 1
. * Spiegelman: I used to color for Marvel too,
but | ~~ bounced real quick. ¥+-~d to get
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) - Spiegelman: The work has to come out of

- some inner urgency, somebody obsessed with
something. - :
- What’s next for Raw? - ik

Spiegelman: This s the first issue we've i
put out where we haven’t said we’re quitting

- after the magazine comes out. We've said that

- consistently from the first issuc to the fourth.
Since we haven’t quit yet, we don’t think it’s
~ worth bothering to say now. It's just such hell
; ao.in :
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