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if you remove yaur bloady nuclear device from my gorden then ! will find timg te paint the flowers.
' ~Sue Coe, The Derk Ages

Coe's work is the magnet that drew me o the two extisitions and conforence coordinated with the
lication of Hot Off the Press at the Univarsity of New Mexico. Coe Is a ferocious artist in the worthy lineage of Brueghal, Daumier, Goya,
twitz, Grosz, WPA, and Slquaires. Laoking throtigh my Sue Coe flle | found a gaflery broadside from a 1985 solo exhibition at the P.P.OW.,
allery In New Yark City, On the caver is her well-known President Raygun Tokes a Hot Bath with the former commander In chief's carefully
coiffed head crudely coiflaged atap a hard-guy bady sporting “§" tattoos. Our mest-popular-ever Hollywood president had a smile plasterad on
his rmug no matter what horrors wers being parpetrated by the likes of Ofiver North. In this Image Reagan sits submerged In a tub of blood, his
serawny knees and a centrally placed erect missils braach the viscous surface, )

Since then I've bought Coe’s Malcolm X book and a print framn her six-year animal rights
series-about the systermatic torture and siaughter of fefiow belngs for our dining pleasura, Her
Images have shaken me and haunted ma, and In my experlence they are relentlass, Coa never
bacis off, Of course, the enly reason It Is so powarful s that she makes very good art, White her
large paintings are bought by major callectors and museums, she has always made sure that
people with shallow pockets can own her flerce Images, She prints editlons of photo-atchings
from drawings that sell from $35 to $90, or, you can acquire one of her works in Roiling Stone,
The Nation, The New Yorker, the New York Timas, ot any number of unian magazines.

Cohorts: Works About AIDS by Sue Coe ond Erle Avery is.a small, joint exhibition at the Jonson
Gallery that includes etchings, phatoengravings and drawlngs by Cos, and an installation by Eric
Avery, artist and medical doctor, The show Is based upon thelr axperienca in the AIDS ward of the
university hospital In Galveston, Texas, where Avery hay developed an In-house AIDS service team,

©f Sue Coe’s 10 prints and five large drawlngs, seven are portraits of dying individuals and
the rest are hospital genre scenes at Gaiveston's infectious Disease Clinlc, Folded inte her
insistent rage thare Is also hovering swaetness and delicate revarence in these documents of
desiccation. The patients are prone, still, ravaged. The walting room aches In horrifylng sflence
interrupted by coughing, The doctors gather round the badside. Fasnilles are afrald, confused,
Words are scrawled on the Images like fragile roots. She records tendar succor: “Sue, the claaner
velunteered to work The Dedicated Care Unit, she Is very popular with tha patients because she
listens, and has a very beautiful spirit.” In the epherneral Tony his halr Is aflame, his bony hands
exquisitely drawn: The words personaliza, specify, and ground the image of this man, to this
place, in this condition "Age 26, white gay/T-cell count 34—generalizad weakness, diarrhea.
Temp 39.5, Diagnosed Dacamber '93—Lost 40 fbs'in one maonth—a quartar of his body walght.”

Eric Avery Is from a medical family In Galvestan, and for tha past 30 years printmaking and
doctoring have spiraled through his fife like a double heiix: art sehool and medical school; Lower
East Side Printmaking Workshop and New York State Psychiatric Institute; Indonesian and
Somalian camps and a studio In San {gnacio; Amnesty International wark at detantion centers on
the border of Mexico and award-winaing prints in national exhibitlons; and, currently the AIDS
ward In his hemetown and an installation of graphic wallpaper at the Boston Museum of Fine
Arts. For this Installation Avery has suspended an enclosure made from sheets of rice paper
printed with wobbling cells. Inside ang around this privacy scraen hang fuzzy handmade paper
viruses that fook like they have been shaped with a spaghetti stralnar, This Instaliatior di ¢
physiclan’s understanding of microscopic life translating it into the truly monsr i
this plague. For the opening the galiery became a clinic and staff tarta- '

Heartland Hate Summiz, a more traditional graphic print by Avery of Ku Klux Kiansmen and
rlot patrols and swastikas, is the bonus included within the Hot Off the Prass: Prints ond Polltics
publication. Hot Off the Press Is the fifteenth volume of The Tamaring Fapers, an irregular journal
that began in 1974 with tachnica! writings for printers and has grown Inte this hafty volume.
Included are 11 articles: two that are technical (on waterless lithography}, and nine that examine
social and political printmaking, The articles range from pelitical caricature during the French
Revolutlon, to the American League Against War and Faselsm |936 Calendar, to conversations
with Leon Golub and Nancy Sperc, Avery, and UNM Professor Patrick Nagatani, A well-attended
Hot Off the Press conference on Thursday, October|3 featurad prasentations by scholarly
contributors Clinton Adams, Tamarind director emeritus; collector Reba White Wiltiarns;
Deborah Wya, curater, MoMA; and, artists Coe and Avery. Sue Coe detonated the decorum of
the academic conferance. Gasps, laughter and waeeping were audible, Sue Coe is definitely not on
Prozac: She was utterly alive, articulate, couragecus, and complately present. In a nen-stop
Liverposl lile her commentary siid from the Dark Ages of trans-national capltalism, justice if you
can afford it, the criminallzation of the poor, the inability for the human brain to comprehend -
genacida, and ber three comforts—Stor Trek conventians, her pet rats, and suicide, She wasn't intergstad in questions from the audience about
art. Life was the Important thing and the aconomic conditions. She wantad to hear from the audience about GATT, NAFTA, and unions.

If you missed Sue Coe and Erle Avety this ima 1 recommend you salze any future opportunities, They describe our pathologles with great
honesty teampered by thelr own humor and humility, The big snafu here was that Sue Coe's work Is not featurad In Hot Of the Press
publication. Coe is not only a pralific and tireless artist, she also writes well and Is 2 contagious speaker. $So how did this happen? Although the
prints exhibited at the Jonson are part of the permanent collection, future ganerations will hava to do some digging to find that she was the
burning core of thess coordinated evants. ,
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Sue Coe, Thamas from AIDS Suite, etching, edition of 40, 13 x ¥
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Courtesy of Galerie 5t. Etarne
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